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AIMS 

Within the framework of its activities for the 2018-2020 period, the Fondazione Quadriennale di 

Roma announces the first open call for Q-Rated, an educational initiative dedicated to exploring 

issues in Italian art. Ten Italian artists and two curators, aged between 21 and 32, will be given the 

opportunity to interact with three international artists and curators in a three-day workshop 

comprising lectures and practical activities.  

The workshops will take place over the course of the three days, from 9am to 7pm. Each of the 

international tutors will be responsible for the activities undertaken on their respective days.  

The workshops will be coordinated by Stefano Collicelli Cagol.  

 

WHO CAN APPLY 

The competition is open to Italian artists and curators aged between 21 and 32: this includes 

Italians who reside abroad, naturalized Italians, and foreigners who regularly live and work here, 

i.e. who have a relationship of steady cultural employment with Italy. There is no specific degree 

requirement for participation.  

The workshops will be held in English, so fluency in the language is required. 

Artist groups or curatorial collectives can apply for admission to the workshop through a single 

application, taking care to signal the names and personal data of all members.  

 

SELECTION PROCESS 

The artists and curators will be selected by a committee comprising the artistic director Sarah 

Cosulich and the curator Stefano Collicelli Cagol, as well as the workshops' international tutors.  

The artists and curators selected for the workshop will be notified by the Fondazione La 

Quadriennale di Roma no later than June 1, 2018.  

 

 

 

 

 

 



 
 

 
 
 
 
 
 
 

HOW TO APPLY 

Those interested should send the following material to laquadriennalediroma@gmail.com by May 

4, 2018, in an email not exceeding 25 MB:  

 

a. Application form, compiled in all its parts and signed (Appendix A) 

b. Copy of a valid proof of identity 

c. Updated CV in both Italian and English, in two separate PDFs 

d. Portfolio of no more than 20 pages, in Italian and English, in two separate PDFs weighing no 

more than 10 MB each; previously published texts do not have to be translated 

e. Optional: links to published works or texts 

 

Artists' portfolios should present informational material related to the artist's (or group's) practice, 

with images of the works and, where available, any accompanying texts. They must also include an 

introductory statement in Italian and English. The portfolio, in PDF format, should not exceed 10 

MB.  

 

Curators' portfolios should include at least one published or forthcoming curatorial text  (this can 

also be accompanied by images of the works or shows dealt with) and of an illustrated selection of 

curated exhibitions. The portfolio, in PDF format, should not exceed 10 MB.  

 

Any clarifications can be addressed to the email laquadriennalediroma@gmail.com by April 23. 

The answers will be published, in line with common practice, on the website of the Fondazione, 

www.quadriennalediroma.org.  

 

TREATMENT OF THE DOCUMENTATION 

Q-Rated is a strategic initiative within the foundation's efforts to document Italian contemporary 

art through its own Archivio Biblioteca (ArBiQ). The ArBiQ perserves and valorizes a vast 

documentary patrimony on Italian art of the twentieth and twenty-first centuries, which can be 

accessed publicly via an online database.  

 

The Q-Rated program is dedicated not only to investigating and exchanging the best practices in 

the most contemporary visual art research, but also to mapping the artistic and curatorial talents 

present on the national scene today.  

 

The materials collected will be permanently held in ArBiQ and made available for consultation and 

reproduction, subject to copyright rules and regulations.  

 

The portfolios of those accepted to the workshops will be published on the Quadriennale website 

and made available to download.  

 



 
 

 
 
 
 
 
 
WORKSHOP ORGANIZATION 

Workshop participation is free of charge. Each participant is responsible for their own travel, 

accommodation and living expenses for the duration of the workshop. The schedule includes a 

daily lunch break catered by the Quadriennale. The workshops will be photographed and filmed for 

purposes of documentation, dissemination, information, promotion, and institutional 

communication via social networks, and potentially for editorial use subject to prior notification. 

Please be aware that the selected artists and curators will be asked to sign a release form as a 

requisite for workshop participation. This authorization will preclude any use of the images for 

commercial purposes or in contexts that compromise the personal dignity and decorum of the 

assignor. The workshops are not open to the public.  

 

TUTORS AND THEMES 

 

Pierre Bal-Blanc (Ugine, France, 1965) is an independent curator. He was the director of CAC 

Bretigny from 2003 to 2015 and the curator of Documenta 14, Kassel in 2017. In 2014 he was the 

curator-in-residence at Museion, Bolzano, where he organized the exhibition Soleil Politique. In his 

curatorial interventions, Bal-Blanc interrogates the relations between institutions, exhibitions and 

collections, and their broader meanings.  

 

Elena Filipovic (Los Angeles, USA, 1972), is the director of Kunsthalle Basel. She was previously the 

curator of WIELS, Brussels and co-curator of the 6
th

 Berlin Biennale (2010). Her most recent 

publications include the edited collection The Artist as Curator: An Anthology and the 

monographThe Apparently Marginal Activities of Marcel Duchamp. She holds a PhD from Princeton 

University. 
 

James Richards (Cardiff, UK, 1983) is a multimedia artist, shortlisted for the Turner Prize in 2014. He 

curated the display of Study for a Portrait by Francis Bacon at the Whitechapel Gallery, London 

(2016), in the framework of the presentation of the V-A-C Collection, and represented Wales at the 

Venice Biennale in 2017. 

 

The workshop explores the question of the artist as curator and the curator as artist, a recurring issue 

in the theoretical approaches and artistic and curatorial work of all of the invited tutors. In her recent 

publication The Artist as Curator: An Anthology, Elena Filipovic examines artist-organized exhibitions 

as expressions that interrogate the meaning of the artwork and the role of art history, while also 

questioning the format of the exhibition itself and the institutions in which it is actualized. The 

sensory experience that defines the work of James Richards, which includes images, sounds and a 

“curatorial” attention to display, expresses the power of the contemporary artist in modeling the 

experience of the exhibition space through new technologies. In his curatorial projects, Pierre Bal-

Blanc activates processes of questioning of exhibition – which he treats as a true independent 

medium – in a way that reveals an artistic working method and evidences the role of the curator in 

the transformation of exhibition practice.  


